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ARTISTS ARE OFF 
FOR A BUSY REST 


Some Go to Europe, But Majority Will 
Spend Summer Painting in America 
Pictures for Next Exhibition Season 


The great majority €: artists have now 
closed their town studios and have hied them- 
selves to their favorite summer haunts, where 
they are already deep in preparation for the 
“big season” that is predicted for next year. 
Some went to Europe and are spending the 
summer Italy, France, England, Switzer- 
land, Spain and the Scandinavian countries, 
hut by far the greater number have come to 
in the last seven years that they can 
the America better than 
those foreign where themes, light, 
tone and color are less familiar. Also they 
have learned that American subjects are in 
better demand these days with American col- 
lectors. 

For the benefit of the art world THe AMerI- 
can Art News has gathered the following in- 
formation concerning the whereabouts of 
\mtrican artists: 


in 


realize 


record charms of 


of lands, 








ELMER SCHOFIEJ.D—Europe. 
HAYLEY LEVER—Gloucester, Mass. 
GUY C, WIGGINS—Lyme, Conn. 
CARLETON WIGGINS—Lyme, Conn. 
MARTIN BORGORD—Brittany, France. 
OSSIP LINDE—England. 

janet F. RYON—Italy. 

CHARLES CURRAN—Europe. 

DANA POND—Paris. 

HARRINGTON MANN —England. 


and France. _ ; 
Scandinavian 


HARLEY PERKINS—Spain 
SIGOURD SCHOU—France and the 
countries, 

EDWARD CUCUEL—Switzerland. 
WILLIAM H. SINGER—Norway. 
CARL HIRSCHBERG—Paris. ; 
MARSDEN HARTLEY—France and England. 
ARNOLD SLADE—Tunisa, North Africa. 
LOUIS KRONBERG—Tangiers. 


Lé 

FRANK DEACH—England, France and Italy. 
EDWIN H. BLASHFIELD—England end France 
ASTON KNIGHT—France. 

PAUL MANSHIP—France. 

}1ONEL WALDON—Paris. 

DE WITT PARSHALL—Santa Barbara, Cal. 


WILLIAM T. RITSCHEL—Monterey, C al. 
EVERETT WARNER—Fasadena, Cal. 

COLIN CAMPBELL COOPER—Santa Barbara. 
M ARTHA W. BAXTER—Santa Barbara. 

LEO DAM? ANARKES—Oakland, Cal. 
IARLES W. HAWTHORNE—FPFrovincetown, 
IE FREEMAN—Provincetown, Mass. 

, TANNAHILL—Provincetown, Mass. 
YDORE ho AN—Provincetown, Mass. 
F 

{ 





AIRCHILD—Provincetown, Mass. 

*H C. PHELFS—Provincetown, Mass. 
-FORD BE AL -Provincetown, Mass, 
‘HARD MILLER—Provincetown, Mass. 
-ORGE ELMER BROWNE—Provincetown. 
JEN INIE GALLUP MOTTET—Provincetown. 
M AX BOH M—Provincetown, Mass. 
HENRY 5S. FE )] »Y—Provincetown, 
W IL LIAM Provincetown, Mass. 

H. ME LVIL L E FISHER -Provincetown, Mass. 
EPH PIERCE BIRREN—Provincetown, Mass. 
’? and EDITH PRELLWITZ—Peconic, L.I. 
ING R. WILES—Peconic, L.lI. 

MILE W ALTER—Oyster Bay, L.I. 

LICIE W. HOWELL—Gloucester, Mass. 

IL CORNOYER—Gloucester, Mass, 
FETERSON—Gloucester, Mass. 
RT NICHOLS—Gloucester, Mass. 
TAUGHAN HYATT—Gloucester, 

BLU ME—Brookhaven, ; 

CK KOST—Brookhaven, L.I. 
PEARSE ENNIS—Eastport, Me. 
ISAN M. KETCHAM—Ogunquit, Me. 
IE BRANNAN—Easthampton, L.I. 
TON CHAPMAN—Maine Coast. 
IUR T. HI Easthampton, L.I. 
TMAN—-Cos Cob, Conn, 
MI’ -Bellport, L = i 
‘FIN—Portland, Me. 
R. EIG H—New Mexico. 
-—Wyoming. 
‘DICKINSON—St. Louis, 
a) GROLL— Arizona. 

ADAMS—San Antonio, 
Fs IS BETTS -Chicago. 
EVELYN LONGMAN—Windsor, Conn. 

{OWARD RUSSELL BUTLER—Princeton, 
SOLON BORGLUM—Norwalk, Conn. 
JOHN MARIN—Bar Harbor, Me. 

Ww. TAY POST—West Morris, N. J. 
WILL J. HAYES—Millbrook, N. Y. 

MICHE a ACOBS—Stamford, Conn, 
HARRY INCENT— -Rockport, Mass. 
FREDERICK D. ROTH—Englewood, N. J. 
JOHN CARLSON—Woodstock, N. Y. 

HUNT DIEDERICK—Woodstock, N. Y. 
ALETHEA H. PLATT—W oodstock, as 
ULIUS ROLSHOVEN—Taos, N. M. 

IENRY LEITH ROSS—W oodstock, . we 
aie ARD DUFNER—Bearsville, N. Y. 

ENRY FARLOW— Woodstock, me Ys 
RVING COUSE—Taos, M. 
'ALTER U FER—Taos, N. M. 

TAVE WIEGAND—Lake Sunapee, Vt. 

OTT DAINGERFIELD—Blowing Rock, N. < 
‘HARL ES H. DAVIS—Mystic, Conn. 
BLUMENSCHEIN—Taos, N. M. 

DE “K DETWELLER—Mystic, Conn. 
“TOR a baer N. M. 
LEN YATES—Shawnee, Del. 

RA BARRETT-STRAIT—Ashville, N. C, 
mt R. KOOPMAN—Vermont. 

AR 

_M 





Mass. 


Mass. 


3 


Mo. 


Texas. 


a= 


N.J. 


*, LUCAS—Winnipesaukee, N. H. 

A MACCHESNEY—Onteora, Catskill Mts. 

ORE BROWN—RBanff. Canadian Rockies. 
FAIRFIELD PERRY—Pocono Mts, 

STANGE—North Hackensack, N. J. 

Mass. 

iE LAW RE NCE NELSON—Kent, 

LATHROP—New Hope, Pa 

FRY and GEORGIA “TIMKIN 

h, Conn, 

NING RYDEN—New Hope, Pa. 

LAWRENCE MAZZANOVICH—W estport, 


Conn. 


FRY 


Conn. 


(Continued on Page Five) 


Prazitelean Marble and Lyonese Cabinet 
Among New Treasures of St. Louis Museum 











IDEAL GREEK HEAD, 


ST. LOUIS.—The acquisition by the City 
Art Museum of an important Greek marble 
head of the fourth century B. C., as already 
told in Tue American Art News, is perhaps 
the most significant event in the art news from 
St. Louis for some time. The head appears 
to be an idealized portrait, perhaps of a poetess, 
rather than the likeness of a deity. It was 
found on the island of Thasos. In style it be- 
longs to the Praxitelean school, possessing the 
perfection of form and delicacy of modelling 
characteristic of the followers of this artist. 

Another important recent accession is a 
carved walnut armoire of sixteenth century 
French workmanship. This armoire, or cabi- 
net, is of the Lyonese school and exhibits in 
the willowy, graceful figures with which its 





SCHOOL OF 








PRAXITELES, IV CENTURY, B. C. 

panels are ornamented the influence of the 
sculptor, Jean Goujon. In addition to the carv- 
ing, the piece 1s decorated with colored marble 
placques set into the wood. It was formerly 
in the collection of Marie Louise d’Orleans, 
Duchesse de Berri (1695-1719), and afterwards 
in that of M. Chabriere-Arles, of Paris and 
Lyons, who exhibited it in the Exposition Re- 
trospective de Lyon, 1877. 

The museum has also acquired an Italian 
bas-relief, in bronze, of the fifteenth century, 
to which considerable interest attaches. The 
relief bears a profile portrait of Capilliata Col- 
leoni, an ancestor of the renowned Venetian 
military leader, Bartolomeo Colleoni, whose 
memory has been perpetuated in the celebrated 
equestrian statue by Verrocchio. 





REYNOLDS PORTRAIT 
INTERESTS AMERICA 


LONDON—Of particular interest to Ameri- 
cans is Reynolds’s portrait of Sir John Thorold, 
Bart., painted in May, 1757, which will be sold 





SIR JOHN THOROLD, BY REYNOLDS 


on July 1, when Christie’s disperse the prop- 
erty of the late Bishop Thorold of Winchester. 

Sir John was a friend of America, like Fox. 
He was a member of parliament from Lincoln 
and was a member of Fox’s memorable minori- 
ty of seven who voted against the maintenance 
of the duties which resulted in the American 





War of Independence, 





ST. PAUL WILL HAVE 
GREAT ART EXHIBIT 


ST. PAUL, Minn.—That the exhibition of 
paintings and sculpture at the State Fair this 
year will be one of the greatest art shows 
ever organized in the Middle West is indicated 


by details given out regarding the pictures 
which will be shown here the first week in 
September. 


Maurice I. Flagg, art director of the fair, 
expects that approximately 700 canvases will 
be shown. This number is relative, as, of 
course, it is hard to estimate how many pic- 
tures will appear in the competitive show of 
Minnesota artists. . 

Mr. Flagg announces the following exhibi- 
tions: 


Swiss National exhibition, consisting of 250 can- 
vases. 

Dutch National exhibition, 123 pictures. 

Polish National exhibition, 50 pictures. 

Exhibition of 100 paintings and casts from the 
American Animal Painters’ and Sculptors’ Association. 

Eighteen paintings by Bergen, famous Swedish 
painter. 

Charles Chapman of New York, 

Paintings by Dudle 

Paintings in the 
petitive exhibition. 


‘ 15 canvases, 
Craits Watson of Milwaukee. 
Minnesota State Artists’ com- 


Gives $200,000 1 to tities Art 
Institute as Memorial for Son 


CHICAGO,—The * Chicago Art Institute’s 
drive for $1,000,000 to enlarge its buildings 
and increase its equipment has received a great 
impetus with the contribution of $200,000 by 
George A. McKinlock as a memorial to his 
son. Alexander McKinlock, who fell in bat- 
tle in France. This is to be used in beautify- 
ing the terraces and surroundings of the new 
wing now under way, which is being erected 
east of the Illinois Central tracks, which will 
join the old building at the east wing. 

Five other gifts of $20,000 each have been 
promised by other prominent citizens 








CHICAGO INHERITS 
$2,000,000 IN ART 


Mrs. Kimball Bequeaths Her Collection 
to Art Institute, Including Rem- 
brandt’s Portrait of His Father and 
Many Fine Old English Examples 





CHICAGO.—Mrs, Evaline M. Kimball, aged 
80, widow of the late William W. Kimball, 
founder of the Kimball Piano Company, died 
Monday at the big family mansion, No, 1801 
Prairie avenue, She left an art collection, 
consisting mainly of important old masters, 
which is valued at $2,000,000. By the terms of 
her will, these treasures will become the prop- 


erty of the Art Institute of Chicago. 

Mrs. Kimball had grown very childish in 
her last years, and the conservators of the 
Kimball estate, fearing theft, last year had the 
great art collection removed to the Art In- 
stitute after a petition had been filed in the 
Probate Court describing Mrs. Kimball as 
feeble minded. However, all the time that the 
public was enjoying the pictures, Mrs. Kimball, 
too feeble to visit them, was eating her heart 
out, for they had become to her the most 
precious things on earth, Finally, they were 
em because she was disconsolate without 
them 

Perhaps the most famous picture of the col- 
lection, and the one that Mrs, Kimball herself 
is said to have been most fond of, is the Rem- 
brandt, the portrait of the artist’s father, 
which was painted in 1630 and is said 
to have cost $110,000. This painting, which 
hung in the reception room near the entrance 
to the beautiful Kimball home, an example of 
French chateau architecture, was greatly ad- 
mired by the last foreign visitor to the Kimball 
collection. He was Martin, the director of the 
Royal Galleries at The Hague. 

“Wonderful, wonderful!” he is said to have 
exclaimed on viewing the picture at the Kim- 
ball home several months ago. “What a treas- 
ure that is!” 

The picture second in Mrs, Kimball’s affec- 
tions was “Dutch Fishing Boats” by Turner. 
Other valuable canvases of the collection are: 
Corot’s “Bathing Nymphs and Child,” “Mrs. 
Wolff,” by Sir Thomas Lawrence; “The 
Keeper of the Herd,” by Millet; Romney’s 
“Lady Frances Russell;” “Lady Sarah Ban- 
bury,” by Sir Joshua Reynolds, and Thomas 
Gainsborough’s “Countess of Bristol” and 
“Skirts of the Wood.” 

Besides these there is an Italian landscape 
with white cliffs and a castle by Richard Wil- 
son, a Ruisdael painting of a waterfall near 
a castle, and a fine cattle subject by Van 
Marcke. 

Alfred Sisley’s “The Stout Poplar,” Pissaro’s 
“Banks of River,” three of Claude Monet’s 
works, a landscape by Jules Dupré, a Diaz 
painting of a pond in the woods, John Con- 
stable’s “Stoke by Nayland,” a wood with a 
village church in the background, and Hob- 
bema’s “Wooded Landscape with Cottage and 
Horsemen” are in the collection also. 

Besides the paintings there are many other 
objects of art in the Kimball home—china, 
vases, ornaments and bowls—which have been 
the delight of art lovers for many years. 

Collecting paintings had been the great 
pleasure of Mrs. Kimball’s life, and her col- 
lection was acquired after years of travel in 
search of art treasures. Experimenting in 
hanging them to the best advantage is said to 
have been one of her favorite occupations in 
late years. 

“Mrs. Kimball spent hours in studying her 
pictures and deciding the best vantage point 
from which to view them,” said a friend. 
“Then, when she had decided that they might 
be hung to better advantage, she sent for the 
hanger from the Art Institute to change their 
positions.” 


Ridgway Knight, at Age of 84, 

Shows His Latest “Ridgway Knight” 

PARIS.—Mr. Ridgway Knight’s latest pic- 
ture is on view at John Levy’s Gallery in 
the Place Vendéme. Mr. Ridgway Knight is 
now the doyen of American painters in Paris, 
being eighty-four years of age, but his work 
is still as full of vigor as in the days when 
he drove Mr. Gordon Bennett’s coach-and- 
four between Paris and Poissy, where Mr. 
Ridgway Knight then lived and stil! lives. 

The picture shown is in the rural style for 
which Mr. Knight is famous, representing a 
young girl carrying copper jugs under apple- 
trees in full bloom. 


Milwaukee, Wis. 


A movement is on foot to have the munici- 
pality take over the Milwaukee Art Institute. 
The finance committee of the common council 
has approved the plan. 
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P. & D. COLNAGHI & CO. 


(Established 1760) 
Publishers by Appointment to King George 





Paintings, Drawings, Engravings, 
Etchings, Lithographs, Woodcuts, 
by the Old and Modern Masters 
Experts, Valuers, Publishers 
GALLERIES 


144-145-146, NEW BOND ST., 
LONDON, W. I. 





Cable Address, Colnaghi, Wesdo, London 





THE LEICESTER GALLERIES 
Leicester Square - LONDON 
ERNEST BROWN AND PHILLIPS, Proprietor» 
Etchings by Whistler, Zorn, Meryon and other 
Masters. (_) Fine Drawings- —Old and Modern 
Exhibitions of the Best Modern Art 











THE FINE ART SOCIETY wa 
148, New Bond St., a W.1 
Paintings, Water Colors, 


Bronze Statuettes, Etchings 
BY LEADING ARTISTS 








Arthur Tooth & Sons, Ltd. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 











LEGGATT BROTHERS 


intment to H. M. King George * 
a te Majesty King Edward VII and 


Queen Victoria 
Pictures, Drawings and Engravings 


30, ST. JAMES STREET, S. W. 1 
and 62, CHEAPSIDE, E. C. 2, LONDON 








ARTHUR GREATOREX 


Fine Art Dealer 


Publisher of Modern Original 
Etchings and Mezzotints 


14 Grafton St. London, W. 








OLD MASTERS *.°xtstaia 


Pipe here living in Germany with ex- 

cellent connections in the Art world 
would be glad to get in touch with prospective 
buyers of high-class pictures. 


Write in first instance te ‘““CONNOISSEUR”’ 
care American Art News, 786 Sixth Ave., New York. 








GUTEKUNST & KLIPSTEIN 


Bern, Switzerland 
ORIGINAL ENGRAVINGS AND ETCHINGS BY 
Durer, Rembrandt and all Old Masters 
M. Bone, McBey, Cameron, S. Haden, 
Meryon, Whistler, Zorn, etc. 
Catalogues on Application Telegrams: Artus-Bern 














OBJETS D’ART 
SCULPTURES 
TAPISSERIES 
PRIMITIFS 





DEMOTTE of PARIS 


27 RUE DE BERRI 


cordially invites you to visit his new American branch 
at 


8 EAST 57th STREET 


NEW YORK 
Second Door from Fifth Avenue 


All antiques of guaranteed authenticity 


TABLEAUX DE MAITRES 
MEUBLES DE PERIODES 
TEXTILES 

IVOIRES 














—— 





S. J. PHILLIPS 


113 NEW BOND STREET 
LONDON, W. 1 


OLD ENGLISH & 
FOREIGN SILVER 


FINE MINIATURES 
AND SNUFF BOXES 








OLD ENGRAVINGS 
SOLD AT SOTHEBY’S 


J. Dixon’s “Rembrandt’s Frame Maker” 
Brings £ 420 at the Dispersal of the 
William 


Henry Bruton Collection 


LONDON,.—At the dispersal at Sotheby’s of 
the Henry William Bruton collection of old 
engravings on June 7 and & the feature was 
the sale of John Dixon’s “Rembrandt's Frame 
Maker’ for £420 to Mr. Leggatt. Other notable 
sales were as follows: 


46——Boydell’s “‘Regenier Hansloe and His 

Wife,” after Rembri andt; Colnaghi ... £115.00 
50——Richard Earlom’s “Portrait of the Ar 

tist,”’ after Rembr andt; Colnaghi...... 98.00 
54— Valentine Greene's “FT ortr: ait of the Ar 

tist When a Young Man,” after Rem- 

brandt; F. DOM, ak ob he bk de 6.0 Oban 190.00 

Another impression of the above; H. 


ee eee 100.00 


62—C. H. Hodges’ “Portrait of an Old 

Lady,” after Rembrandt; Ellis & Smith. 65.00 
70—Richard Houston's “The Burgomaster,” 

after Rembrandt; H. ia) DUEL sw way 6 58.00 


71—-Richard Houston's “The me an with a 
Knife,” after Rembr: indt; Colnaghi.... 82.01 
88—Wm. Pether’s “The St aad Bearer, 


after Rembrandt ; 130.00 


Leggatt ...-......+: 
‘An Officer of State,’ 


89—Wm. Pether’s 

after Rembrandt; Leggatt ..........--. 90.00 
106—William Say’s “Peasant Girl,”’ after 

OE? TMM. 5. ccc caversecee 64.00 
115—A. Blooteling’s “James, Duke of Mon 

mouth,” after Lely; Colmaghi ......... 160.00 
117 \. Blooteling’s “King Charles II,’’ after 

Se OS Reon Ce eee 70.00 
122—-Richard Earlom’s “The Water Mill,” 

after Hobbema; Colnaghi ........ . 76.00 
135—David Lucas’ “The Rainbow, Salis- 

bury,” after Copetenm yO ae 70.00 
136—J. M« Arde ‘ll’s “Mary, Duchess of An 

caster,”’ after Hudso mn: is. i&s wae 4 185.00 
144—S. W. Reynolc is’ “The Falco ner,” after 

Northcote Legg BEY ce Oh a Wiens al one's 0 08 ke 90.00 
147—J. R. Smith’ s “The Chik on of Earl 

Gower,” after R« mney ; Hw. LL. B ruton.. 90.00 
152—William Ward’s “Blind Mi an’s Buff,’ 

after Morland; Daniell .............. 165.00 
178—Morland’s “Milkmaid and Cowherd,”’ 

by J. R. Smith; Arthur PT i<- 210.00 
179—Morland’s “The Horse feeder,’ . ees 

R. Smith; Arthur .. ‘ih ekecns 90.00 
180—Morland’s “The Corn bin,” “ge a A 

EE EE os cncane cwesks vee seees 90.00 


Sir Thomas Lawrence’s portrait of Samuel 
Lysons, a half length, went to J. Fleming for 
$560. ‘ 

At a sale of “Valuable Books, the Property 
of a Lady,” at Sotheby’s on June 9, William 
Blake’s “Songs of Innocence” (1789) and 
“Songs of Experience” (1794) went as one 
item to Sabin for £510. The same buyer paid 
£150 for Buckler and Chessell’s “Castellated 
and Domestic Architecture of England and 
Wales” (1810) ; £180 for the same work print- 
ed in 1814, and £180 for La Fontaine’s “Contes 
et Nouvelles en Vers,” Amsterdam, 1762. 


McCarter to Conduct Denver School 

The Denver Academy of Art has obtained 
the services of Henry McCarter, of the Penn- 
sylvania Academy of Fine Arts, to supervise 
a series of summer classes in painting and il- 
lustration, both in and out-of-doors; for ten 
weeks beginning July 11. 





STARTS COLLECTION 
BY INDIANA ARTISTS 


Frank C. Ball Provides 
Representative Group of Native Pic- 





Nucleus for 


tures in the Museum at Indianapolis 


_INDIANAPOLIS.—Frank C, Ball, of Mun- 

cie, millionaire fruit jar manufacturer, wh 
purchased many notable old masters and othe 
European and American paintings and carved 
ivories at the dispersal of the George A, Hearn 
collection in New York, installing his pur 
shases as a loan collection in the Herron Art 
Institute three years ago, is soon to add_-to this 
what is to be the nucleus of an unrivalled col- 
lection of Indiana art. 

His intention to expend $6,000 for six paint- 
ings—one by each of six leading Indiana art- 
ists—was announced by letter to two of the 
irtists the first of the year, with the request 
that they cooperate and offer 
They advised that the purchase money would 
nay for more than one canvas from each art- 
ist, the average price asked by Indiana artists 
veing $250 for a medium-sized canvas. 

Mr. Ball later appointed J. Ottis Adams, J. 
E. Bundy, William Forsyth, Otto Stark, Theo 
dore C, Steele and Clifton A. Wheeler, ihe 
artists whose works he wished to buy, to be a 
ommittee of selection to choose such cativases 
as would be characteristic of their Lest work, 
each artist to receive $1,000, regardless of 
whether one or several pictures should be se- 
lected. 

The result is that twenty-eight landscapes, 
three portrait heads, one interior and an indus 
trial drawing have been hung with the Ball 
collection of old.masters in the Herron gal- 
lery for a “try out” by the six artists. The 
final selection will soon be made. Each arti t 
is to have the privilege of replacing his work 
or works with others that he may deem more 
meritorious, in the future. 

_Included in the tentative collection is Wil- 
liam Forsyth’s “The Sunny Coruer,” the water 
color interior with figure that won the silver 
medal at the Panama-Pacific Exposition, also 
his large landscape, “The Last Gleam,” that 
was awarded $500 at the Society of Western 
Artists’ show in 1910. , 

—Lucile E. Morehou:e. 


Congress On the History of Art 


PARIS.—A congress of the history of art 
will be held at the Sorbonne in Paris next 
September, It is to be international in char- 
acter, and will deal with both Eastern and 
Western art, with music and with art teaching, 
including the functions of museums. 


Find Degas Was Guess Sculptor 


PARIS—Degas is being hailed as a great 
sculptor—a greater sculptor, some say, than a 
painter, An exhibition of his bronzes is now 
being held at Hébard’s Gallery, in the rue 
Royale, . 














W. LAWSON PEACOCK & CO. 


ANCIENT and MODERN 
PICTURES 


48, Duke Street, London, S. W. 1 
Cables: Collective, St. James’, London 











HENRY GRAVES, 


GOODEN & FOX, LTD. 
Established 1752 


Engravers by appointment to 
Their Majesties The King and Queen 


and 
H.R. H. The Prince of Wales. 
PAINTINGS—Mezzotints in colour 
ORIGINAL ETCHINGS—WATER COLOURS 


60, & 61, New Bond Street 
LONDON, W 




















SPINK & 


Ancient Coins, etc. 


SON, LTD. 











GREEK & ROMAN COINS 


16, 17, & 18, PICCADILLY, LONDON, 


COINS & MEDALS of the RENAISSANCE 


W. 1 


ANGLO-SAXON COINS 
FINE ENGLISH COINS 





sugge stions. 








TO PICTURE COLLECTORS 
and EXPORTERS 


always in stock a number of 


FINE GENUINE 


OLD DUTCH OIL PAINTINGS 


and 18th CENTURY 

ENGLISH PORTRAITS 

all in perfect state of preservation 
Photographs and particulars may be obtained from 


DYKES & SONS 
Fine Violins and Works of Art 
84, NEW BOND ST., LONDON, W.1 








Bromhead, Cutts & Co., Ltd. 
Dealers in 


PICTURES, PRINTS and DRAWINGS 
By Old and Modern Masters 
Publishers, Agents and Valuers 


18 CORK STREET, LONDON, W. 1. 
Telegrams: Bromcutts, Reg. London. ’Phone Gerrard 8637 











“The Toilet,’ 
One of a pair on panel 
Size 22’’x1814” 


’ by Pietro Longhi 





MAX ROTHSCHILD | 


The Sackville Gallery 


RARE MASTERS 


EXCEPTIONAL EXAMPLES 


28, Sackville Street 
London, W. 1. 














Newcomb-Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 


STOCK FRAMES 


always on hand for 


OIL PAINTINGS 
PORTRAITS and 
WATER COLORS 


in all regular sizes, 8x10 to 50x60 
Beautifully toned and finished 
FOR IMMEDIATE DELIVERY 
NO WAITING - - NO DELAY 
At Lowest Prices 


Art Galleries, Salesroom and Factory 
State and Kinzie Streets, Chicago 
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15 Old Bond Street 
LONDON 








M. KNOEDLER & CO. 


550-558 Fifth Avenue, New York 


PAINTINGS | 


ETCHINGS and MEZZOTINTS 
FRAMING and RESTORING 


17 Place Vendome 
PARIS 





Inc. 
725 Fifth Avenue 
New York 
9 Rue de |’Echelle 
Paris 





Ancient Paintings 


Specialty Primitives 
of all Schools 
and 


Old Dutch Masters 




















PRINT DEALERS TO 
HAVE SCHOOL HERE 


Six-Day Course on Mechanical Side of 
Will Be Each 


Week by Brown-Robertson Galleries 


Industry Presented 


There are between one thousand and fifteen 
hundred dealers in prints in the United States. 
Some of them are located in the small cities, 
and some of them are in the larger centers, 
but all of them are either active or potential 
factors in the spread of the American art 
movement; each one is, or should be, a propa- 
gandist for that appreciation of beauty which 
it is now universally felt should leaven Amer- 
ican society and make of us a nation of pre- 
eminent good taste. 

These dealers in prints, unlike the big art 
dealers, do not go to Europe in the summer 
to stock up; instead, they come to New York 
and visit the galleries of the wholesale print 
dealers in order to find out what the best 
things are to be for the coming season. They 
come thirsting for knowledge, especially tech- 
nical knowledge, for the local print dealer is 
all the time being asked by his customers just 
how this process or that process is managed— 
what is the difference between an etching and 
an engraving, and how a lithograph is made. 

To meet this demand for knowledge on the 
part of the American print dealer, the Brown- 
Robertson Galleries, No. 415 Madison avenue, 
have sent invitations to all of them to attend 
a “print seller’s school” which they will hold 
between July 5 and August 27, A course in 
the mechanical production of prints will be 
given each week during this time, so that a 
dealer attending the school for six days will 
carry back with him such knowledge as will 
enable him to answer any question his cus- 
tomers may propound., 

Each Monday, E. T. Hubbard, eminent 
English artist, will lecture on the making of an 
engraving, and, with every mechanical ap- 
pliance at hand, will demonstrate the process. 
Every Tuesday, Paul Roche will make an 
etching and deliver a lecture. On Wednesdays 
the subject will be color etchings, and George 
Senseney and others will have charge. Thurs- 
days will be devoted to lithography, and among 
the instructors will be Albert Sterner. On 
Fridays Mildred Fritz will demonstrate how 
\merican wood-blocks, ever gaining in pop- 
ularity, are made. Saturday will be devoted 
to the various commercial reproductive 
processes, 

The school is not alone for dealers, for the 
public is to be invited. An exhibition to be 
held at the same time will comprehend every 
form of graphic art. 


Arabian Artist Defies Mahomet 


PARTS—Si Azouaou Mammeri, of Arabia, 
has broken the law of the prophet, which for- 
bids the representation of the human form, 
and an exhibition of his pictures is being held 
at the Galeries des Feuillets d’Art. 
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SAYS NATION NEEDS 
EXPORT ART TAX 
Instead of Hisibcing Importation of 


Precious Objects, America Should 
Halt Removal, Holds J. Friedenberg 





That the United States, instead of taxing 
works of art that seek to enter.this country, 
should establish an export tax to keep works 
of art within the country, is the view of Jacque 
Friedenberg, who, as head of the Hudson For- 
warding and Shipping Company, has aided in 
the importation of millions of dollars’ worth of 
precious art objects now in American museum 
and private collections. Mr. Friedenberg’s 
views supplement those of John Quinn, recent- 
ly published in THe AMERICAN Art News. 

“Let us follow the example of France, Italy 
and Greece,” says Mr. Friedenberg. “Once 
we have in our possession art works, let us 
keep them within the boundaries of our coun- 
try, and if an attempt is made to send them 
elsewhere, -liet us prevent it by means of a 
heavy export tax. 

“Almost every foreign country today, instead 
of imposing an import tax on works of art, 
demands an export tax. They realize that a 
country’s works of art are a great material 
and educational asset. 

“If some of the gentlemen in Washington, 
in whose charge it is at the present time to 
frame the tariff, would only pay a visit to the 
museums and art centers abroad and take note 
of the art connoisseurs and students in re- 
search work, they would 1eadily conceive what 
it means to have art works brought into the 
United States for the purpose of developing 
irt taste. 

“From a commercial point of view, it might 
be said: ‘How can these old art pieces be of 
iny commercial value to our industries?’ Just 
consider the tremendous réproduction of period 
furniture, candelabras, bronzes, etc., which 
have been produced and sold by American 
manufacturers. Why? Because they have had 
the opportunity of seeing and reproducing 
fine old pieces of art in this country. 

“It has been stated by those of narrow 
minds that precious art objects can only be 
acquired by the rich, so why should they be 
permitted to import valuable pieces without 
paying duty. I will only cite the contributions 
to the public made within the last few years 
by such prominent collectors as the late J. 
Pierpont Morgan, Henry C, Frick and Ben- 
jamin Altman. Has the public any idea of 
the value of the contributions of only these 
three famous collectors? 

“It certainly would be a _ great mistake 
if a duty were assessed on works of art. 
It would serve to deprive the American student 
of a priceless opportunity.” 





RICH MOVE OUT 
ARTISTS MOVE IN 


Transfer of Domiciles on Chicago's 
North Side Will Result in Founding 
of an Interesting “Quartier” for Art 


CHICAGO.—If present plans carry, Chicago 
will have as interesting an art colony as any 
city in the world. Having no restrictions of 
space, Chicago has spread out over the prai- 
ries for mile after mile, old sections becoming 
neglected as newer ones became fashionable. 
Por that 
with 


reason there is much old property 
beautiful within 
These 
quiet old neighborhoods, close to the center of 
things, are peculiarly fitted for transformation 
into art colonies. 


trees and grass plots 


walking distance of the resonant loop. 


The housing committee of the Chicago So- 
ciety of Artists held a meeting at the Art In- 
stitute at which the so-called “Flourmont site” 
was selected for the new “quarter,” which has 
already obtained enough substantial backing to 
make it a success. The Flourmont site, held 
under option, involves two city blocks at the 
south end of Lincoln Park, with frontages on 
Flourmont, Willow and North Park avenues. 
The colony will consist of a group of studio 
buildings with an enclosed Italian court, so 
arranged that fétes and frolics may be given 
therein. A theatre will occupy part of the 
space and the buildings will be European in 
aspect, those at the south being built higher 
than the rest so as to afford as much north 
light as possible. 

Much credit is due Josenh P. Birren, who 
engineered and promoted the scheme almost 
single-handed to a point where financial inter- 
ests were willing to step in. 

Besides this notable art center there will be 
others close by. Some of the more thrifty in 
Chicago’s art group have purchased the dis- 
carded mansions of former millionaires in their 
ciose-in north side distr'ct and transformed 
them into residences, with extra studios to 
rent. 

The Pallette and Chisel Club this spring ac- 
quired a commodious old house at 1012 North 
Dearborn street, and is now remodeling and 
redecorating it. 


Obtain Whistler vs. Ruskin Papers 


WASHINGTON, D.C.—Mr. and Mrs. Joseph 
Pennell have recently obtained all the Whistler 
papers in the famous suit of Whistler vs 
Ruskin, and deposited them in their Whistler 
collection in the Library of Congress. Ex- 
tracts and facsimiles will be published in “The 
Whistler Journal,” which the J. B. Lippincott 
Company will bring out in the autumn 
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WHISTLER’S GHOST 
PAINTS A PICTURE 


At Least That Is What Woman Artist 
Claims and Dream Landscape Draws 
Throng to Annual Peoria Exhibition 


PEORIA, Iil.—The annual exhibition of the 
Peoria Art League is the best attended and the 
most written about art display the city has ever 


known. Crowds fill the gallery daily and yards 


and yards of stories have been 
printed throughout the Middle West. All be- 
cause it has had for a press agent no less a 
personage than Whistler’s ghost. 

It contains a “Dream Picture” by Mrs. Will- 
iam Hawley Smith, who, with her husband, is 
a leader of Peoria society, which the artist 
says she painted while the spirit hands of 
Whistler guided her brush. 

Mrs, Smith, who is a kindly, venerable old 
lady, tells the story as follows: 

“I was sound asleep the night the picture 
came to me. In a dream | found myself at 
some resort hotel—you know William Hawley 
and I have traveled a great deal—but it wasn’t 
at any hotel that | recognized. 

“As [| stood looking out on the hotel lawn I 
noticed an artist at work. For forty years I 
have been doing painting in my own ama- 
teurish way. I was interested in this artist and 
crossed the lawn to him, 

“As | drew near I was astonished to recog- 
nize Whistler. And I was surprised, too, to 
find him doing a landscape instead of a por- 
trait, in which you know he attained his 
greatest fame. 

“We began chatting about the picture he was 
putting on his canvas and he lamented the fact 
that he hadn’t included a stream. 

* ‘Really,’ he said, ‘I ought to have a stream 
to make this complete.’ 

“I called his attention to a little stream off to 
the left and he painted it in, while I stood there 
and watched him complete his work. As he 
finished he turned and told me I ought to paint 
the sane picture, I returned to the hotel. 
There the dream ended, so far as the painting 
itself was concerned. 

“But all the rest of the night I was restless. 
My slumber was broken. | could neither re- 
turn to my dream hotel nor get the painting 
and Whistler’s advice out of my mind. 

“In the morning | awakened with the picture 
still before me. I told William Hawley about 
my dream and of something that was urging 
me to follow Whistler’s advice. I could get 
no rest from the advice nor the urge within 
myself to paint this picture. 

“After breakfast | took a canvas and went 
into a room—not my regular studio—where 
there wasn’t a single other picture to distract 
me, and began painting. As I painted I could 
feel the pressure of Whistler’s hands guiding 
my own. In a trifle more than two hours the 
picture was complete and exactly as I had seen 
it in my dream.” 
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EINSTEIN AND ART 

C. R. W. Nevinson, English artist, who held 
an exhibition of his paintings in New York 
last season, was recently quoted by the Lon- 
don Observer as follows: 

“I have been twice to New York recently, 
and I find America open to suggestions. Per- 
sonally I have been well treated in America. 
Nevertheless, New York is twenty years be- 
hind. It has not found itself. It is neither 
academic nor individualistic. It is tolerant. It 
has no traditions, but then it has no expression 
of its own, Art in America is inchoate. Amer- 
ica has no serious sects—it is a sort of free- 
thinker in art. American artists live in colo- 
nies—there is here in Paris a great American 
colony, though there is practically no English 
colony. It would be wrong to say that there 
are plenty of painters but no artists. Still, 
that statement would represent a certain broad 
truth. The painter is true to type; the artist 
must stand alone.” 

Tue AmericAN Art News would earnestly 
recommend to Mr. Nevinson the study of Ein- 
stein’s law of relativity. 

The art of America may be twenty years 
behind that of Paris, neck and neck with that 
of Patagonia, or three thousand years ahead 
of that of Egypt. It is all the same. The art 
of a people at any one time should express the 
ideals, thoughts and emotions of that people 
at that time. When an art performs this 
function, it is impossible for it to be one sec- 
ond behind the time. 

American art of the present day may fall 
twenty years short of expressing the ideals and 
the tastes of Europe. But we don’t care. Our 
ideals and our tastes are not Europe's and 
they probably never will be. 

The thing that gives the American art 
movement of 1921 superlative importance to 
us is that, for the first time in our history, 
the feeling has become uppermost that we 
must develop our own art in our own way to 
express our Own selves. There is at last an 
“American School.” We are at last develop- 
ing an American style in industrial design, 
which is expressing nobody’s taste but our 
own, We have even discovered that we have 
a tradition and an artistic past, and have resur- 
rected from our garrets our “colonial art,” 
which perfectly expressed the taste of our 
forefathers, and are treasuring it as something 
very precious. The whole nation is “worked 
up” (note the good American slang) over our 
native art. 

Einstein’s theory of relativity, which has 
proved a revelation in regard to celestial move- 
ments, undoubtedly would improve Mr. Nevin- 
son’s understanding of the relativity of art 
movements, 


NEXT ISSUE JULY 16 


Tue American Art News now begins its 
summer schedule, changing for the next three 
months into a monthly, instead of a weekly, 
publication. The next number will appear on 
Saturday, July 16. Other numbers will be pub- 
lished on Saturday, August 20, and Saturday, 
September 17. On October 15 Tue Art News 
will resume as a weekly. 


MR. PEACOCK, BRITISH 
ART DEALER, DEAD 


Noted Figure in London Art World, 
Famed for His Progressiveness and 
His Catholicity of Taste, Passes Away 


_ LONDON.—The sudden death of Mr, Will- 
iam Lawson Peacock deprives the London art 
world of one of its most striking figures. At 
one time a member of the French Gallery, and 
since then the leading spirit of his firm in Duke 
street, St. James’, Mr. Peacock showed in all 
his dealings the most notable catholicity. Noth- 
ing was beyond his scope. At one moment he 
would be engaged in the acquisition of a pic- 
ture running into thousands, the next he would 
be conferring equal attention on a sketch priced 
at a few shillings. At his galleries were to be 
found the works of every conceivable school, 
of every conceivable period; his possessions 
were on loan in every corner of the British 
Isles and probably in a good many localities 
on the Continent also. 

The last occasion on which I had the privi- 
lege of seeing Mr. Peacock was at the private 
view of the Royal Academy. No mere social 
function this for him. He was scanning each 
exhibit with as close a scrutiny as if about to 
offer a price for it; one felt moved to ask him 
to state a figure for the lot. 

To Mr. Peacock belonged the distinction of 
familiarizing his own land with the work of 
foreign artists hitherto unknown to it. He 
belonged, in fact, to the ranks of those deal- 
ers who have left their mark on the art his- 
tory of their own times. —L. G.-S. 


Studio Gossip 

Theodore J. Morgan, of Washington, D. C., 
is now at his summer studio at Provincetown, 
Mass., where he will remain until late fall. 
His picture, “Village Under the Hill,” is in 
the international show at Pittsburgh. 


In his summer studio at Westport, Conn., 
J. Mortimer Lichtenauer is temporarily de- 
voting himself to sculpture, having been com- 
missioned to model twenty-three bas reliefs 
for the granite bathhouse, one of the buildings 
of the new Isaac Rice playfield at Pelham, N.Y. 
C. C. Rumsey, Gutzon Borglum, Lec Lentelli, 
E. W. Keyser and W. De Leftwich Dodge are 
also doing work for this beautiful memorial. 
Among Mr. Lichtenauer’s lately completely 
portraits is one of Mrs, Harold Sleeper and 
another of the wife of Major Thompson 
Lawrence, of West Point. 


Miss Grace Noxon will paint in the Adi- 
rondacks this summer, 


A luncheon was given by the League of 
American Pen Women at the National Arts 
Club on June 14 for Mrs. Claire Sheridan, 
the English sculptress. The arrangements were 
in charge of Heppie EnEarl Wicks, chairman 
of the art committee of the league. 


Walter Monroe Grant, of the Anderson Gal- 
leries, will go next week to his home town, 
Northfield, Vt., and subsequently to his sum- 
mer home in Mansonville, Quebec. 


Mrs. Mollie Higgins Smith, of the Ander- 
son Galleries, has recently purchased a summer 
home at Newbury, Vt. She will have as neigh- 
bors James N. Rosenberg, at Fairlee, and 
Rudolph Ruzicka, at Woodstock, Vt. 


A statue of a woman, H. H. Kitson’s con- 
ception of the women of the Mayflower, will 
be unveiled in Plymouth, Mass., this summer 
as a monument to the “Pilgrim Mothers.” 


Arthur W. Emerson, 116 East 59th street, 
will conduct a summer art class at Southamp- 
ton, L.I., beginning June 21. 


Bion Barnett is exhibiting in Paris at the 
Galerie André. He is a landscape painter who 
has taken his easel and palette about with him 
from his native Florida to California, and from 
California to Corsica. : 


John E. Weis, Cincinnati portrait artist, has 
gone to France, where he will paint historic 
was scenes and noted personages, fulfilling 
—. obtained while serving in the 


Philip Schmand, of New York, who is a 
former resident of Wellsboro, Pa., has painted 
a portrait of the late Charles S. Green, donor 
of the Green Free Library there, and presented 
it to the town. 


A collection of Nicolas S. Macsoud’s pic- 
turesque Arabian and near eastern subjects is 
now being held at the New Monterey Hotel, 
Asbury Park, N. J. The artist is also showing 
a group of his miniatures. 


Mrs. John Wallace Luke, portraitist and 
landscape painter, of Birmingham, Ala., who 
won the Cresson traveling scholarship of the 
Pennsylvania Academy of Fine Arts, has gone 
to Europe to spend the summer studying. 


It develops that Wyndham Lewis, whose 
“tyroist” art was one of the astonishing things 
of the season in London, is an American, hav- 
ing been born in Philadelphia about thirty 
years ago. 


At his studio, 3 North Washington Square, 
Walter Tittle recently completed drypoint 
portraits of Mr. and Mrs. Edward S. Hartneff 
and Mr. and Mrs. Albert Wiggin. He will leave 
New York today for his home ‘in Springfield, 
Ohio, where he will paint several portraits 
during the summer. 








ROYAL PALACE NOW 
BAVARIAN MUSEUM 


Seventy-five Rooms Opened to the Pub- 
lic Afford View of South German Dec- 
oration During Nearly Four Centuries 


MUNICH—The rooms in the Royal Palace, 
formerly inhabited by the royal family, have 
now been opened to the public as a museum. 
It is called the “Residence Museum.” 

Built in 1602-1614 by Kurfiirst Maxmilian, 
he and all the successive monarchs lost no op- 
portunity in decorating the great castle with 
everything beautiful that the country produced. 
For the general public only the chief rooms 
in the first floor could be opened, but these 
suffice—there are 75 of them—to give a clear 
and faithful representation of German decora- 
tion during nearly four centuries, from the 
Renaissance to the time of King Ludwig II. 

A certain one-sidedness is due to the individ- 
uality of the royal family, but this does not 
prevent the rooms offering a high standing 
example of South German culture. 

One enters the building by the Imperial 
Staircase, one of the most pompous entrance 
halls of the later Renaissance. The “Stone” 
and “Trier” apartments are in appearance the 
heaviest and weightiest rooms, with casketed 
ceilings and Italian marble walls. The magnif- 
icent tapestries, woven in Munich by the 
Dutchman, Hans von der Biest, from sketches 
of Peter Candid, in a manufactory brought 
into life by the Kurfiirst, give the strongest 
impression of the Maximilian period. 

Exquisite furniture of the same time com- 
pletes these two rooms. Inlaid work in wood 
and precious metal, silken wall hangings, 
Venetian lustres, the marble frame work of 
the doors and fireplaces, the plaster friezes 
and ceilings give a magnificent impression 
characteristic of the style of the period. 

The Pdpe’s apartments, so called since the 
sojourn of Pius VI in 1782, were arranged 
with greater refinement and intimacy by the 
Kurftirst Ferdinand Maria and his consort, a 
Savoyan princess. He chose for himself small 
rooms covered with gilt sculpture in the deep- 
est colors of the Italian baroque and boule 
technics. In the sleeping apartment is a magnif- 
icent bed embroidered in silver on green silk. 

The so-called “Rich Rooms,” or “Imperial 
Rooms,” represent the imperial idea and are 
arranged in grand style. They belong to the 
highest attainments of the early Rococo. 
Specially remarkable is the mirror cabinet 
consisting entirely of looking glass; with east- 
ern Asiatic and Meissen china, partly set in 
gilt bronze of the 18th C., on the brackets. 
The increasing magnificence of these apart- 
ments is masterly, the splendor growing from 
room to room. This show of splendor is fol- 
lowed by the so-called “Kurftidstenzimmer.” 

Bavaria had become again a small state and 
we find ourselves in a dwelling in the modern 
sense. The climax of the rococo has fallen to 
a quieter level. 

The “Hofgartenzimmer,” inhabited by the 
late king and his family, represent the classic 
style of Louis XVI. The big writing table 
(German work about 1780) was used up to 
the last by Ludwig III and in the adjoining 
mirror cabinet, whose ornamented carving is 
of unusual beauty and grace, the princess used 
to receive the ladies of her court. 

The last period is the new Romantic, rep- 
resented by the “Kingswing,” built by Klenze 
for King Ludwig I. The rooms are painted 
with frescoes representing subjects from 
Schiller and Goethe, the poetry of Walther 
von der Vogelweide, Wolfram von Eschen- 
bach, Wieland and many others. They give 
an atmosphere of the wit cultivated at that 
period. 

The Residence Museum is so enjoyable and 
agreeable to visit because the rooms do not 
give the impression of a museum in the usual 
sense, but each room really represents the life 
and decoration of its time. —F, T 


Youthful Connecticut Portraitist 
Destroys His “Maiden Effort” 


Helen William of South Wales is said to 
be the world’s youngest artist, although she is 
only 18 months old. She sits up every day 
before a drawing board and sketches with a 
pencil from memory. Two of her drawings 
are exhibited at the annual show of the Royal 
Drawing Society in London.—Eschange. 


Not to be outdone, THe AMERICAN Art 
News correspondent at Winsted, Conn., sends 
the following information, which is printed 
because of its extraordinary interest: 

“Raphael Picasso Boggs, who was born at 
3 o'clock yesterday afternoon, this morning 
painted a life-size portrait of his great aunt, 
Cynthia Maria Boggs, but afterwards destroy- 
ed the work, saying that he thought it lacked 
sophistication and too much resembled the 
work of George Bellows. The youthful painter, 
who has quickly become a favorite with the 
Winsted art colony, insists on originality. 
‘The age has become too imitative,’ he asserts. 
He will probably conduct an art class in July 
and August.” 





Organize a Defense of Montmartre 


PARIS.—A society of artists and authors 
has been formed for the very necessary de- 
fense of Montmartre “against the depredations 
of vandals, the invasion of outsiders and to 
preserve its artistic reputation throughout the 
world,” 





NATIONAL GALLERY 
IS AN ADVERTISER 


Staid and Conservative British Institu- 
tion Tries to Increase Its Attendance 
by Using Space in the London Times 


LONDON.—If there is any place on earth 
where conservatism could be expected always 
to rule it is the National Gallery. Yet this 
venerable receptacle of the accepted art of past 
ages has done an unheard of thing—it has ad- 
vertised. Feeling the need of increasing its 
attendance, the National Gallery has plumped 
an advertisement into the columns of the 
London Times. 

It is a popular sort of advertisement, too, 
for it appeals to the readers of Jane Austen, 
the most easily read novelist that ever wrote, 
to go to the National Gallery and pick out 
subjects from among the works of Gainsbor- 
ough and Romney that remind them of the 
characters in “Pride and Prejudice,” “Emma” 
and other Austen stories. 

The National Gallery’s advertisement, which 
is headed, “Jane Austen in Gainsborough and 
Romney,” is as follows: 

“To enjoy Jane Austen thoroughly we must 
visualize her characters. Given the requisite 
knowledge of costume and old world types, 
we can form a pretty clear image of Mr. 
Knightley, or Darcy, or Emma Woodhouse 
from the incomparable material Miss Austen 
supplies. But if we are not very ready with 
informed imagination, and the physical image 
of these people does not come vividly before 
our eyes, then we shall find invaluable allies 
in the portraits of Gainsborough and Romney 
in the National Gallery. 

“Of course their sitters graced a _ rather 
earlier period than Miss Austen’s; but, save 
in details of costume, the people of 1815 dif- 
fered very little from those of 1780. Take, for 
instance, the Romney ‘Beaumont Family.’ Do 
we not feel that as regards essentials here is 
the very spirit of ‘Pride and Prejudice’ and 
‘Emma’? The handsome, courtly youths on the 
left are as near to Darcy and Bingley as ‘no 
matter’; perhaps the left-most figure is not 
quite so arrogant in aspect as, in her prejudiced 
days, Elizabeth Bennet deemed Darcy. But 
the young man next him has all the charm and 
modesty and manliness of Bingley. 

“In the rather sentimental lady in the ‘Beau- 
mont Groun’ we might be disposed to see Miss 
Bates, ‘full of trivial communications and 
harmless gossip.’ But for an adequate image 
of Mrs. Weston, whom in our modern way we 
might call ‘a perfect dear,’ we must turn to 
Romney's ‘Lady and Child.’ This lady, another 
perfect dear, embodies all Mrs. Weston’s gen- 
tleness, efficiency and tact. And her little girl 
is just what we should expect of Mrs. Weston. 

“One of Jane Austen’s most convincing and 
vivid characters is Mr. Knightley, Emma’s 
eventual husband. His gentlemanly repose and 
ripe assurance, his habit of quiet command and 
clear criticism are reproduced as convincingly 
in Gainsborough’s ‘Sir Henry Bate Dudley.’ 
The other Knightley—Mr. John, a somewhat 
smug and ‘stuffy’ person, who kept his wife in 
her snubbed place, seems to be not badly rep- 
resented in the father of ‘The Baillie Family.’ 
How closely his children resemble Emma’s 
nieces and nephews, or the little Perrys who 
Mr. Woodhouse could not believe had been 
seen ‘with a slice of Mrs. Weston’s wedding 
cake in their hands,’ we cannot say; Miss Aus- 
ten was not a pioneer of nursery psychology. 

“We shall hardly find a portrait in the Na- 
tional Gallery which will do for that sleek, 
fascinating snob, Mr. Elton, whose every fea- 
ture worked when he had ladies to please, or the 
plausible. seductive Mr. Wickham, who eloped 
with Lydia Bennet. Perhaps the nearest type 
is the evidently vain and not too candid young 
gentleman with a lovely cravat and dissipated 
complexion, in Downman’s admirable portrait 
of ‘Abercrombie and his Secretary.’ 

“Alas, we must not hope to find Elizabeth 
Bennet’s double here. But Emma, ‘handsome, 
clever and rich’—and a bit of a snob, when we 
first meet her—might superficially be identified 
with one of Reynolds’s ‘Three Graces.’ But 
as we get to know her better the likeness goes. 
And when you come to think of it, it is much 
easier to recognize individual character in a 
Romney portrait than in a Reynolds. 

“(For the National Gallery the nearest Un- 
derground Stations are: Trafalgar Square on 
the Bakerloo Line, and Charing Cross on the 
Hampstead and Highgate and District Lines.]” 





Will Unveil Barbizon Memorial 
Built With Funds from Americans 


PARIS—On Sunday, July 10, in the presence 
of the American ambassador, the Barbizon 
Memorial will be unveiled in the little town 
made famous by the masters of the 1830 school, 
and home of Millet, Rousseau and Barye. 
The monument, executed by the eminent 
French sculptor, M. Révillon, was paid for by 
subscriptions from Americans and the citizens 
of Rarbizon. 

The monument consists of the heroic head 
of a Gaulish warrior set upon a bed of virgim 
rock taken from the forest of Fontainebleau. 
Under the head is an inscription that reads: 
“Honneur aux Héros 1914-1918, dignes Fils 
des Gaulois,” and underneath are inscribed the 
names of the citizens of Barbizon who fell im 
the war. A bronze plate set in the rock con- 
tains the following inscription in French: 


“This monument was erected by subscriptions 
donated by the citizens of Barbizon and our 





American friends.” 
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AIRY HANDSPRING IS CLEVELAND 
DONE BY PICASSO YOUR FRAMING NEEDS The exhibition of contemporary American 


New Style of the “Asch: Extremist Not 
In Any Way Related to Cubistic 
Designs That Set Pace for Imitators 





PARIS—A Picasso exhibition is always an 
event, but the present one at Paul Rosenberg’s 
is more than usually sensational because of 
the complete handspring recently turned by the 
artist. 

Picasso’s career is not one of slow evolution 
and if his different volte-faces have no affinity 
with one another it must also be allowed that 
in not one of his many phases has Picasso 
borrowed, pilfered, or even allowed himself 
to be influenced. He is an artist of many per- 
sonalities but these personalities are his own. 
He is as evasive as the harlequin, whom he has 





‘FEMME 


DANS UN FAUTEUIL” BY PICASSO 
Courtesy of M, Paul Rosenberg 


so often represented, and is the very embodi- 
ment of Samuel Butler’s theory that we are 
never, any of us, more than a fortnight old, 
and should not be held responsible for any- 
thing done more than a fortnight ago. 

This artist, who has, in his way, exercised 
as vast an influence as Rodin, cannot bear to 
feel the sound of footsteps tracking him. As 
soon as disciples crop up, quick as thought he 
shakes them off, leaves them pitilessly to theit 
own devices, and here he is off on another 
scent. 

No one who knew Picasso by those cubistic 
designs which have made him famous, in 
which the strings of a guitar, the head-lines 
from a newspaper and a drinking-glass are 
ever recurring reminiscences, could possibly, 
of his own accord, if suddenly brought up to 
them, credit him with his last pictures, 

The best plan is to describe them. They 
represent, in the plainest, most obvious man- 
ner conceivable, large nude or semi-nude 
women, above life-size as a rule, singly or in 
groups, painted in a flat coat of reddish pig- 
ment, the shades and half-tones being in one 
uniform neutral mixture, with as little variety 
as a house-painter uses when covering a wall. 
The background is a flat surface in a leaded 
grey tone and attributes are limited to a chair, 
a piece of paper in a woman’s hand or a 
chemise, unless the sixth finger on the hand 
of the “Femme en chemise aux mains croisées” 
be considered an attribute. 

The manner in which the fingers and toes 
are drawn (“like sausages” says the man in 
the street) cannot be rendered verbally and 
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perhaps Picasso’s own justification is that he 
intends the pictures to be seen from a long 
distance. What can be said is that the devices 
of oil-paintings (finenesses of color, effects of 
light and shade, oppositions, values, etc.) are 
all ignored. 

M. Picasso’s (present) results are obtained 
by mixing, say Venetian red with white for 
the flesh; ivory black or a sienna with white 
in one or two different degrees for the shadows, 
hair and background, spreading these as 
smoothly as possible within the circumference 
of or around his forms. This is an absolutely 
adequate, complete and impartial description. 

No trace remains therefore of the man who 
painted the almost famous “Harlequin,” which, 
as the most representative expression of the 
cubistic school (the most ingenious, too), an 
invention from end to end, ought to find its 
way into a museum; nor of the man who 
painted that pathetic group of harlequins be- 
longing to Monsieur Gompel, a most subtle, 
refined piece of expression; nor of the man 
who calls “Portrait d’ Homme” a superposing 
of rectangles painted flat, spotted or striped 
without a suggestion of human form; nor of 
the man who painted the minute and delicate 
“Baigneuses”; nor of the man who was his 
wife’s and Mme. Rozenberg and baby’s por- 
traitist, Such is the last character assumed 
by Picasso, the Protean artist and plavboy of 


os 


the painting world, —M. C. 


ARTISTS ARE OFF 
FOR A BUSY REST 


(Concluded from Page Onc) 


GEORGE BI! 4 LE—Tahit 

ROBERT SPENCER- oon Hope, Pa. 

CAROLINE BF AN—Westnort, Conn. 

CHARLES REIFFEL —Wilton, Conn. 

EDWARD POTTER—Greenwich, Conn. 

ARTHUR DOVE—Westport. Conn. 

MORTIMER LICHTENAUER—Westport. 

FRANK TOWNSEND HUTCHENS—Westport, 
Conn. 

CHARLES MORRIS YOUNG—New Hope, Fa. 

CHARLES ROSFN—New Hope, Pa. 

JOHN F. FOLINSBEE—New Hope, Pa. 

HUGH RRECKINRTIXGE—Fort Washington, Pa. 

EDWARD REDFIELD—Centre Bridge, Pa. 

GEORGE W. SOTTER—Holicong, Pa. 

ALTA SALISBURY—Laguna Beach, Cal. 

G. GLENN NEWELL—Dover Plains, N. Y. 

PIETER VAN VEEN—Kent, Conn. 

FREDERICK J. WAUGH—Barbadoes. 

GEORGE INNESS, JR.—Gragsmore, N. Y. 

ag en and FRANCIS JONES—South Egre- 
mont, 

CHESTER BEACH—Europe. 

KARL ANDERSON—Westport, Conn. 

GUY PENE DU BOIS—Westport. Conn. 

GEORGE WRIGHT—Westport, Conn. 

KATHERINE LAMB—Europe. 

BERNARD GUTMANN-—Silvermine, Conn. 

WALTER TUTTLE—Springfield, Ohio. 

MAUD MASON—New Canaan, Conn, 

WALTER DOUGLAS—Block Island, R. I. 

KATHERINE LAWSON—Westport. 

SUSAN RICKER KNOX—York Harbor, Me. 

ROBERT VONNOH—Lyme. Conn. 

BESSIE FOTTER VONNOH— -Lyme, Conn. 

LOUIS P. DESSAR—Lyme, Conn. 

J. PHILIP SCHMAND—Lyme, Conn, 

OSCAR FEHRER—Lyme, Conn. 

WILSON IRVINE—Lyme, Conn. 

WOODHULL ADAMS—Lyme, Conn. 

WILL HOWE FOOTE—Lyme. Conn. 

FRANK VINCENT DU MOND—Lyme, Conn. 

HARRY HOFFMAN—Lyme, Conn. 

IVAN OLINSKY—Lyme, Conn, 

GEORGE BRUESTLE--Lyme, Conn. 

ERNEST ALBERT—Lyme, Conn. 

BRUCE CRANE—Lyme, Conn. 

WILLIAM CHADWICK—Lyme, Conn. 

WILLIAM HOWE—Lyme, Conn. 

LAWTON PARKER—Lyme, Conn. 

WILL H. ROBINSON—yme, Conn. 

HENRY R, POORE—Lyme, Conn. 

EDWARD F. ROOK—Lyme, Conn. 





BOSTON 


That Boston is to continue to lag behind 
the rest of the country in respect to giving 
its citizens, artists and art lovers, an opportuni- 
ty to see and become acquainted with con- 
temporary art, is definitely decided. Mr. 
Arthur Fairbanks, director, in his annual re- 
port of the Museum of Fine Arts, writes long 
and interestingly on the subject of the useful- 
ness of special contemporary exhibitions, But 
after enumerating many of the advantages of 
such a course, he goes on to say: 

“I cannot recommend, however, that this 
museum undertake it on a large scale. We 
have our own work for which we are or- 
ganized, viz., to exhibit the best art of the 
ages which has been attested and approved 
by the judgment of mankind. At present we 
have neither the funds nor the staff to secure 
and exhibit a fair representation of contem- 
porary painting and sculpture.” 

If there has been one criticism more than 
any other which has been leveled at this insti- 
tution it is that of backwardness in its refusal 
to furnish the opportunity for the study and 
ippreciation of the painting of today, Boston, 
one of the acknowledged art centers of Amer- 
ica, boasts not a single yearly exhibition such 
as are held in cities like New York, Chicago, 
Philadelphia, Detroit, Pittsburgh and Wash- 
ington. The folly of such a course is seen in 
the continued provincialism of Boston art. 
Unless a Boston artist has the means and op- 
portunity to travel and thus broaden himself, 
he will have little or no opportunity to see 
what the rest of the world is doing. 

Neither the Copley Gallery, the Boston Art 
Club, the Guild of Boston Artists or the St. 
Botolnoh Club are large enough to house these 
exhibitions. 

One ventures the opinion that were the 
museum suddenly to change and hold, say, one 
or two nation-wide exhibitions and keep a 
constant change of one-man shows, such as 
is done in the Chicago Art Institute, and re- 
cognize some of its local artists in the pur- 
chasing of their paintings and prints, the daily 
attendance would be immeasurablv increased. 

—Sidney Woodward. 


La Crosse, Wis. 


An exhibition of paintings by well known 
American artists is being held here under the 
auspices of the La Crosse Art Association 
There are paintings by Blakelock, Weir 
Dougherty, Hassam, Richard E. Miller, Gard- 
ner Symons, Irving R. Wiles. John W. Alex- 
ander, Mary Cassatt. Willard Metcalf, Robert 
Reid, Dwight W. Trvon. Frederick Waugh 
Horatio Walker and Cecelia Beaux. 


Lowell, Mass. 


A collection of painting by John G. Wolcott. 
a teacher in one of the city’s schools, is being 
shown at 115 Nesmith street. One work in 
particular, that reveals the pulsating factory life 
of Lowell, attracts attention. It gives the ar- 
tist’s impressions of the scene along the banks 
of the Merrimac as viewed in the early morning. 


Portland, Ore. 


Students of art who are spending the sum- 
mer in Portland will have an opportunity to 
study with Hermann Rosse, well known archi- 
tect, painter and decorator, who has been en- 
gaged by the Portland Art aan for sum 
mer courses June 20 to July 29. 
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art filling the main gallery of the museum is 
widely diversified and altogether one of the 
most satisfying for many seasons. The deli- 
cate and pallid art of Bryson Burroughs is 
exemplified by the appealing “St. Francis and 
the Angel of the Violin of Intolerable Sweet- 
ness.” Other works of note include the poetic 
fantasy, “Gates of Morning Release,” by 
Arthur Davies; William Ritschel’s “Salmon 
Fishing Fleet,” with the light flooding the sea 
in a golden path; a Childe Hassam garden 
picture with a white- haired woman in white 
in the midst of a riot of crimson and scarlet 
poppies ; Maurice Fromkes’ charming “Floren- 
tine Chain,” a study of a black-haired girl 
fingering the trinket that gives the picture its 
name, and Gari Melcher’s barelegged piper and 
drummer, “MacPherson and MacDonald.” 

The late Charles Shackleton’s beautiful sand 
dune picture “On Sandy Neck” is lent by Mrs. 
Shackleton. Among the other Cleveland paint- 
ters represented are Frank N. Wilcox, “Fish- 
ing Tug on Lake Erie”; William J. Edmond- 
son, a portrait of John G. Fraser and “Before 
the Mirror’; Henry G. Keller, “Nessus,” a 
finely decorative mythological subject; Cal 
Luce, “Market Scene”; August Biehle, por- 
trait; Clara L. Deike, old Provincetown scene 
in full sunlight; F. C. Gottwald, “Old Glou- 
cester, Annisquam”; F. L, Jirouch, “Spring 
Afternoon”; G. Benescer. portrait;; Cora 
Holden, child portrait; Warren Pryor, im- 
pressionist landscapes. 

Eastern artists represented include Robert 
Henri, Jonas Lie, Gardner Symons, Willard 
Metcalf, Ettore Caser, F. C. Frieseke, Charles 
Hawthorne, Chauncey F. Ryder. Jean McLane, 
3en Foster, Felicie Howell, Vincent Tack, 
George Luks, George Bellows, Robert Spencer, 
Tohn Carlson, C. H. Woodbury and Hugh 
Breckenridge. 

At the Gage gallery Felicie Howell’s paint- 
ings are winning much favorable comment. 
This young artist seems to develop each year 
a surer touch in her architectural work with- 
out losing any of the human touch in her 
pictures. 

British Arts and Crafts are unusually well 
represented this month in the Cleveland Mu- 
seum, the most noteworthy exhibit being that 
finest of modern tanestries. “King David 
Instructing Solomon Concerning the Building 
of the Temple.” the design of which was 
started by William Morris and completed by 
Rurne-Jones, the beautiful picture-weaving 
being a product of the celebrated Merton Ab- 
bey looms. After much rivalry in bidding the 
tapestry went to a private collector in Detroit. 

—Jessie C. Glasier. 


San Francisco 

Franciseo Cornejo, Mexican artist, whose 
studio, with its temple room decorated in adap- 
tations from the old Aztec and Maya art, is 
well known to the artists and art lovers of 
San Francisco, will open the first course ever 
given here in applied Aztec design at the sum- 
mer session of the California School of Fine 
Arts. Cornejo will hold an exhibition of this 
primitive American art in the galleries of the 
school, Julv 8 to 20. 

At the Helgeson Galleries Charles Halle is 
exhibiting a verv fine collection of etchings 
from Kennedy's New York. 


Binghamton, N. Y. 


Andrew Howatt has bought a Binghamton 
landscape by Edgar Kellar, which will be a 
nucleus for a collection of paintings to be 
owned by the Society of Fine Arts and Crafts. 
A groun of paintings by Mr. Keller was shown 
at the library for three weeks 


CHINESE ART 


The following important illustrated articles dealine with 
CHINESE ART have eppeared in the Burntineron Maca- 
ZINE. Copies of these issues may he obtained at one dollar 
each, post free. No 
Chinese bronze Mirrors K. Takeuchi 102 





Anearly bronze Buddha Hamilton Bell 135 
Tuan Fane's Altar Hamilton Bell 149 
Mr. C. L. Rutherston’s Chinese Bronzes Hamilton Bell 156 
Chinese Stone Sculpture at Boston Coburn 103 
Famille Verte porcelain Sir W.H. Bennett 18 
Chinese Fegshell porcelain with “marks” 8 is ty ushell hy 7. 
Wares of the Sung and Yuan dynasties R wv 1. Hobson 73, 


Old Chinese porcelain made from Eng- 
lish Silver models E. Alfred Jones 103 
Towards a grouping of Chinese porce- F. Perzynski 91, 96, 
lains 120 
Origin and development of Chinese por- 
celain Edward Dillon 61,62 
The Literature of Chinese Pottery B. Rackham 167 
Tang Pottery and its late Classic 


Affinities Hamilton Bell 139 
The rc Vase of the Dana Col- 

lectio F. 8. Kershaw 129 
Chinese Porcelain in the Davies Col- 

lecti 123 
Co cream Pottery R. Petrucci 116 
Chinese figure of Kuan Yin, painted 

with coloured enamels of the K'ang 

Hsi period S. W. Bushell 56 
Chinese Cloisonné enamel R i, eneee 111, 112, 
A Chinese Tapestry Anon 136 
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LONDON LETTER 


June 14, 1921. 

The knighting of Professor C. J. Holmes, 
curator of the National Gallery, was a very 
popular item on the birthday honors list. Since 
his advent to office, a great deal has been done 
to humanize the gallery, as it were, and to 
make its appeal to the “man-in-the-street” a 
more direct one, The rooms have been re- 
arranged, the walls have been re-distempered 
so as to present suitable backgrounds to the 
works involved, and the needs of the mere 
amateur, as distinguished from those of the 
student proper, have been considered. The 
result has been that the attendance has shown 
a remarkable rise and the feeling of personal 
possession on the part of the humble taxpayer, 
whose pennies really support it, has gradually 
manifested itself. 

According to Alfred Jonniaux, who is now 
showing an interesting collection of portraits 
at the galleries of Graves, Gooden and Fox, 
60 New Bond Street, W., we English, as a 
nation, possess “pictorial characterist'cs” which 
appeal to his artistic taste. These seem to have 
inspired him to some remarkably accomplished 
work, well conceived and ably carried out. 
Particularly striking is his portrait of Lord 
Dunsany, in which the poet’s visionary genius 
is well suggested. His paint is fresh and clean 
and his modelling sound. 

At the Greatorex Gallery, 14 Grafton Street, 
Frances Drummond is showing some quite de- 
lightful water-colors of English gardens. This 
artist has a keen sense for the beauty of Eng- 
lish landscape and can treat masses of color, 
such as one finds in the bluebell patches of 
English woods and the glowing wealth of an 
herbaceous border, with rare skill. The Queen 
had been a visitor to the exhibition on the 
day on which | was there and had acquired 
one of the most appealing of the garden draw- 
ings, namely one in which a water-lily pond 
exquisitely presented, rules the foreground. 

An exhibition of modern etchings will oc- 
cupy this gallery at the close of the Drummond 
exhibition; it will include, among other works, 
etchings by the American, Troy Kinney, whose 
etchings were first exhibited in London 
through the agency of Mr. Greatorex. In those 
early days a Troy Kinney etching might have 
been bought from him for two or three guineas 
apiece; the same are now fetching ten and 
fifteen times that amount. 

At Sotheby’s a first edition of Milton’s 
“Comus” was bought by Mr. Quaritch for 
£1,680, the same buyer acquiring for £625 a 
15th C. printed “Missale,” once the property 
of Pope Alexander VI. At the rate of 290 shil- 
ling; an ounce a plain silver beaker of the 
year 1651 was sold at Christie’s to Messrs. 
Crichton. Its total price was £51.—L. G.-S. 


Brussels 
June 13, 1921. 

A young sculptor who has hardly ever left 
his native town of Mechlin was recently made 
known at the Galerie Giroux. Continuing 
the tradition of the great carvers of the past, 
whose work in stone and in wood is such an 
ornament of that picturesque town, M. Ernest 
Wynans has a personality of his own which 
has been brought out by contact with the 
sculpture of Bourdelle and other French 
artists, 

Brussels is showing activity in art and so 
are other Belgian towns. Several groups 
shown here are particularly informative ‘in 
national contemporary tendencies, 

At Pour l’Art (Cercle Artistique) the 
“modernist” influence prevails. MM. Jefferys, 
Paerels and Van Zevenberghen contrive to 
keep it within intelligible limits. The first- 
named is a charming painter, insinuating and 
feminine in the best sense. At L’Esthetique 
Nouvelle (which takes the place of the Libre 
Esthétique of yore) a young painter who died 
in the war, George Lemmen, is commemorated. 

The Salon Triennal at Liége will be ex- 
tremely interesting, as also the memorial dis- 
play of Ernest Maneffe’s work. 

Some forty pictures by James Ensor will be 
seen shortly at Antwerp. 





PARIS LETTER 


June 14, 1921. 

Bonnard is the Fragonard of our day. And 
like Fragonard and unlike Watteau he is ex- 
tremely successful. A large and fashionable 
attendance flocks to Bernheim Jeune’s to see 
his pictures and critics refrain from criticising. 
He is, in short, “accepted.” 

Of Bonnard whatever one may say exactly 
the contrary may be said also. To the im- 
pressionists’ discoverics he adds a_ greater 
sensibility to nuance, complex half-tones and 
quivering greys. He has been influenced by 
the modern art of the poster but pays little 
heed to his contemporaries in picture-painting. 
Lp to now we have known him chiefly as an 
intimiste, but a large picture of a mine-pit 
departs from this predilection. : 

A few charming portrait-heads, several 
Southern landscapes, clean, fresh and warm, a 
marvellously soft still-life with mimosas, a 
Virgilian composition with an allegorical pur- 
pose, two versions in different color-schemes 
of a nude woman in her boudoir, a child in the 
fire-light and a family-portrait record this 
sensitive artist's scope, 

As Mme. Marie Laurencin has been the first 
French artist to hold an exhibition in Berlin 
since the war so Herr Max Ernst has been 
the first German to show his work in Paris, 
at the Galerie Sans Pareil, 37 Avenue Kléber. 
Mr. Ernst belongs to that school of artists 
who consider that photography must be al- 
lowed the complete prerogative of “represent- 
ng.” They say this for a while, then, grad- 
tally, like M. Lihote, M. Picasso and now M. 
Metzinger, who is also slowly emerging out 
of radical cubism, they become uncompromi- 
singly “representative.’ M. Gleizes, who has 
been exhibiting at the Galeries Povolozky, is 
the most steadfast in the old guard of cubists. 
He achieves some fine color effects without 
yielding an iota in his long practised theories. 

The American sculptor, Nancy Cox Mce- 
Cormack, has come to Paris for a long stay. 
Other arrivals in the American art-world are 
Mrs. M. S. May, from Providence; Charles 
L. Wrenn, the designer, from New York; and 
Donald P. Innes, architect. 

It is probable that a display of negroid art 
will this year be substituted for the usual 
memorial exhibition in connection with the 
Salon d’Automne, M. C. 


Berlin 
June 12, 1921. 

There is a great stir over the announcement 
of the Ministry of Instruction concerning the 
pay.ng-days for the public galleries in Berlin. 

It was expected that the museums, under a 
lemocratic régime, would become more avail- 
able to the public. Formerly only an expert 
and a connoisseur could get really satisfactory 
knowledge out of them But times have 
changed and the state collections, it was felt, 
should be a proper place for popular instruc 
tion. The times alo demand the bridging of 
the gulf between the classes, caused by one- 
sided intellectualism. 

The new ruling hinders the lower classes 
from visiting the museums. The announce 
ment was unintelligible to most people, because 
it is doubted if enough new income will result 
to make the move an economic success. 

New Germany feels that it is no longer 
adequate to have museums only for connois- 
seurs, Ludwig Justi’s success in the reorgani- 
zation of the National Gallery and the Kron- 
prinzenpalais in Berlin is a fine example of a 
work brought to a perfect consummation by a 
firm will and a fixed program, Through 
lectures, with free entrance for everybody, the 
visitor is impelled to consider each work and 
not as formerly rush through the rooms with- 
out any specific benefit. Cheap guide-books 
are to be had and exhibitions of Germun and 
foreign art are available, a fact of great im- 
portance just now on account of the strike of 
the art dealers, caused by the luxury tax. 

In this way art permeates life. Thousands 
visit the gallery, which is tiie best proof of 
the vivid interest of the population. It is 
worth ‘mentioning that Justi refused at first 
to introduce the .atrance fee, —F 
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CHICAGO 

The twenty-eighth annual exhibition of 
works by students of the Art Students’ League 
opened on Friday last with a creditable display. 
Prizes have been awarded as follows: To Miss 
Josephine Kern, the William R. French me- 
morial scholarship of $1,000 for her bas-relief 
entitled “Harvest”; the John Quincy Adam; 
scholarship of $425 to Ruth Sherwood for a 
bas-relief on the same subject; the American 
traveling scholarship prize of $125 to Miss 
Bonnibel Frankenberg for a mural painting; 
the William O. Goodman prizes to Emile Wal- 
ters, Glen Mitchell, Elmer Young and Arthur 
Houlberg; the Municipal Art League prizes to 
Barbara Maynard, Teares Gilley, Walter H. 
Gage, Harry L. Gage, Glenn Frandzen and 
James Robertson; and the E. J. Kendall prize 
to Y. E. Sederberg, the Art Students’ League 
prize to Thomas Diffendorfer. 
As an encouragement to American art, the 
Chicago Tribune has offered a prize of $5,000 
for the best design for a mural suitable for 
the embellishment of the “city room” in its 
new plant. The themes for the three 
main panels have been proscribed by the 
Tribune and can be had on application. It 
is estimated that the execution of the work 
will provide remunerative employment for the 
prize winner and four associates for a period 
of two years. 
Among the interesting shows at dealers’ gal- 
leries is that of the works of “Young Painters 
of Today Who May Be the Masters of To- 
morrow” at J. W. Young’s. These are offered 
at reasonable prices and should be a great at- 
traction to the seeker for home adornment. A 
mid-summer exhibition of works by eminent 
irtists is also on view at these galleries. 

The Anderson Galleries will soon hang their 
show of prominent Americans, and it prom- 
ises to be an important event. 
—Evelyn Marie Stuart. 


Indianapolis 

Frederick Polley has gone for a two weeks’ 
sketching tour in the Indiana Dunes, on the 
shore of Lake Michigan, after which he will 
sketch Chicago street scenes, planning to make 
a series of etchings from the sketches. 

At his studio, 1722 North Delaware street, 
Otto Stark, recently had an exhibit of his 
Florida canvases painted last winter near New 
Smyrna, comprising wood interiors with moss- 
festooned live oaks and palmettos, also Indian 
River scenes in which water and sky are paint- 
ed with poetic charm. 

Dwight Franklin, whose modeled miniature 
of the banquet hall of Penshurst Castle, Kent, 
is in the Metropolitan Museum has a minia- 
ture of Treasure Island at the Murat Theatre 

Following the purchase of William For- 
syth’s “Old Market Woman,” by the Friends of 
American Art, as a gift to the Herron museum, 
Mr. Forsyth has had a demand for his old 
heads, painted in Munich student days, and 
has sold six or seven from his studio. The 
only remaining one has been selected for the 
Ball collection of Indiana art. 

A step toward uniting the art clubs into one 
large body, with working departments for 
painters, sculptors, architects and art crafts- 
men, was taken at a recent meeting of the In- 
diana Artists Club, the Architects Association 
and the Architectural League. 


—Lucile E. Morehouse. 


PHILADELPHIA 


Combining with the members of the Phila- 
delphia Chapter, American Institute of Archi- 
tects, the T-Square Club took jts annual out- 
ing in the form of a visit to the famous old 
colonial town, New Castle, Delaware. Special 
invitations were obtained to visit certain fine 
examples of colonial domestic and_ public 
architecture, such as the old Reed house, the 
Van Dyke house, the New Amstel house, the 
Old Dutch house, Immanuel Church and the 
Old Market house, buildings of the settlers 
from Holland before the coming of William 
Penn. 

There seems to be some agitation among the 
artists in the professional division of the Fel- 
lowship of the Pennsylvania Academy. It is 
said that a number have resigned, being dis- 
satisfied with the manner in which the Fel- 
lowship exhibitions are conducted. Certain 
incidents that occurred recently at the “Bal 
des Odalisques” in the line of enforcement of 
the Volstead act seems to have added to the 
trouble. However this may be, it is to be re- 
gretted that there should be any break in the 
ranks of such an old and honorable body. The 
Fellowship was founded thirty-odd years ago. 

At the Rosenbach Galleries the superb as- 
semblage of early American glassware, his- 
torical china and antique furniture comprising 
the Temple collection, holds over on exhibition 
during the summer months. At J. E. McClees’ 
new gallery early American portraits, many of 
them being of well known local characters by 
celebrated artists, are on view. At the gallery 
»f Adolph Newman & Son there are a number 
of fine landscapes by Herzog of scenes in Nor- 
way. 

A work of art, in itself worthy of preserva- 
tion by the connoisseur, is the very attractive 
little brochure issued by Kane’s Art Shoppe, 
containing quotations from THE AMERICAN 
(Art News, lines from the poets in reference to 
art and handsome reproductions of the colonial 
furniture, pictures and Oriental objects on sale. 

—Eugene Castello. 


Omaha, Neb. 

The Fine Arts Society recently showed 98 
water colors and pastels from the American 
Water Color Society in New York, the best 
thing of its kind ever seen here. “Down the 
Lane,” by Edward C. Volkert, and five splen- 
did pastels by Edward H, Potthast were es- 
pecially appreciated. Alphaeus Cole, Charles 


and others were well represented. 
At the recent exhibition of the Omaha Art 
Guild, as usual the best work was that of 
Dr. Robert F. Gilder and Augusta Knight. 
\ cover design was done by Miss Gay Wil- 
liams, another talented member. Only part 
of the Omaha artists belong to the Guild. 
Willis G. Dowden of New York held his 
usual spring exhibition at the Darling Galleries, 
—Leta Moore Meyer. 


Rockford, Ill. 


At the business meeting following the an- 
nual picnic of the Rockford Art Guild, the 
name was changed to the Rockford Art Club 
and a membership campaign started, In the 
absence of Mrs. George D. Roper, president, 





Mrs. D. M. Keith presided. 
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FIGURE PAINTING BY MYRON C. 
PARIS.—From the moment he took to ex- 
hibiting in Paris, at the Salon de la Nationale, 
at the Independants and at smaller displays, 
Myron C, Nutting’s work was favorably com- 
mented on by the French critics. 

He came to the French capital with his wife 
(who is also an artist, versed in the typo- 
graphical crafts), after the armistice and sub- 
sequent to serving as lieutenant in the Ameri- 
can Red Cross in Italy, for Mr. Nutting is a 
native of the United States, where he was 
born in 1890, 

The picture here reproduced was exhibited 
at the last Salon de la Nationale, where it 
struck a very modern note, attuned rather to 


American Artist Wins Paris Critics’ Praise 
With Figure Piece That Strikes Modern Note 





NUTTING 
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AT SOCIETE NATIONALE 


tomne taking part in it than to the tendencies 
more typical of the older group. The compo- 
sition is painted in solid but very nuancé tones, 
and was praised by various critics, including 
those of Action Frangaise, Comedia, Intran- 


sigeant, Liberté, Démocratie Nouvelle and 
Bonsoir. Mr. Nutting is at present busy over 
a set of portraits, among them that of the 


celebrated Irish writer, James Joyce. 

This extremely mobile and searching artist 
has not as yet shown his work in the States, 
but it is known in Italy, where it has been 
well hung at the “Amatori et Cultori di Belle 
Arte” and the “Secessioni,’ while having been 
reproduced in Atys, an international periodical 





that of a few members of the Salon d’Au- 


published at Rome. 





ST. LOUIS 


Eloise Long Wells and Cornelia Maury are 
holding a joint exhibition of their work in the 
rooms of the Town Club in the Century Bldg. 
Both artists have chosen to paint children, but 
they work in a widely different manner. Mrs. 
Vells portrays children in a rather imper- 
sonal way. Correct drawing is not her first 
concern, nor is direct representation, Her color 
is so massed that a vibrant vital quality re- 
sults. Miss Maury records, in delightful color 
harmonies, the children that we know. 

An exhibition of paintings by H. C. Balink 
is being held at Healy’s Gallery. He is one 
of the Taos school of painters. 

The St. Louis Art League has on display 
the designs and sketches for the new mural 
decorations dedicated recently in the Missouri 
State re The Der rmanent _ collection of 


Arden Studios, 559 Fifth Ave.—Summer exhibition of 
decorative paintings. 

Arlington Galleries, 274 Madison Ave.—Summer ex- 
hibition of paintings by American artists. 

Babcock Galleries, 19 East 49th St.—Summer exhibi 
tion of 65 paintings by American artists. 

Bourgeois Galleries, 668 Fifth Ave.—Exhibition of 
works by modern American artists. 

Brooklyn Museum, Eastern Parkway (Museum Sta- 
tion, Seventh Ave. subway).—Works by Thomas 
Sully, until June 30; costumes, textiles and decor- 
ative designs from Czecho-Slovakia, until June 30. 

Brown-Robertson Gallery, 415 Madison Ave.—Ex- 
hibition of pictures for schools, Emery prints, Medici 
prints and facsimiles, until June 28. 

City Club, 55 West 44th St.—Summer exhibition of 
American paintings. 

Dudensing Galleries, 45 West 44th St.—Summer ex- 
hibition of works by American and European artists. 

Ehrich Galleries, 707 Fifth Ave.—Summer exhibition 
of American paintings. 


Folsom Galleries, 104 West 57th St.—Paintings by 
American artists. 
Hanfstaeng! Galleries, 153 West 57th St.—Recent 


paintings by Nicola Luisi and John Ten Eyck, 3rd; 
also paintings by Lenbach, Stuck, Kaulbach, Harl- 
finger, Kasparides and Alexander Koster. 

Hispanic Museum, 156th St., Broadway.—Spanish 
paintings and works of art. 


paintings, sculpture and craft work has been 
added to and rearranged until it has become 
a very representative exhibition of the work 
of St. Louis artists. 

Edmund H. Wuerpel, director of the St. 
Louis School of Fine Arts, leaves this week 
for Clayton-on-the-St.-Lawrence. Tom P. 
Barnett returns to Rockport, Mass., where he 
finds inspiration for his colorful canvases in 
the boats and wharves. 

Henry C. Hering, sculptor, and Sidney E. 
Dickinson, painter, are both in St. Louis ex- 
ecuting commissions, —Mary Powell. 

Munich Exhibit for New York 

MUNICH—New York will have an exhibi- 
tion by Munich artists in the near future, the 
proceeds of which will be used for war or- 
phans and wounded. A well-known German- 





American is at the head of the undertaking. 








Kraushaar Galleries, 680 Fifth Ave.—Summer exhibi- 
tion of American paintings. 
Levy Galleries, 559 Fifth Ave. 
American paintings. 
Macbeth Gallery, 450 Fifth Ave.—Group of paintings 
by American artists, until October 4. 
Metropolitan Museum, Central Park, Fifth Ave. at 
82nd St.—Exhibition of Impressionist and Post- 
Impressionist Paintings; exhibition of modern 
French prints and drawings, until September 15. 
Milch Galleries, 108 West 57th St.—Summer exhibi- 
tion of selected paintings and sculpture by Ameri- 
can artists. 
Montross Galleries, 550 Fifth Ave—Group of Amer- 
ican painters. 
Mussman Gallery, 144 West 
George Soper, until July 1. 
new York Public Library.—Print Gallery (Room 
21): “American Wood-block Prints of Today,” 
a fall. Stuart Gallery (Room 316): Recent ad- 
ditions to the print collection, until fall. 
Salmagundi Club, 47 Fifth Ave.—Summer exhibition 
of pictures, to October 1. 
Schwartz Galleries, 14 East 46th St. 
Percival Gaskell, through June. 
Wanamaker’s (Belmaison Gallery), — Paintings, 
drawings and sculpture by American artists show- 
ing the later tendencies of art. 
Wildenstein Galleries, 647 Fifth Ave.—Exhibition of 
—w drawings and sculpture by young French 
artists 


French, Dutch and 


57th St.—Etchings by 


—Etchings by 
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